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The 31st meeting of the Senate Committee on Federal, State, and Local 
Governments'was called to order at 1:10 p.m. on Wednesday, March 29, 
1967, in Room 50, State C&pitol, by the Chairman, Senator James I. 
Gibson. 

Committee members present: 

Absent: 

Senator James I. Gibson, Chairman 
Senator Alfred J. Alleman (entered meeting at 1:25 p.m.) 
Senator Vernon E. Bunker 
Senator Francis W. Farr 
Senator Chic Hecht 
Senator Clifton Young (entered meeting at 1:17 p.m.) 

Senator Warren L. Monroe 

Also present: 
Mr. Russ McDonald, Legislative Counsel 
Mr. James ) 
Mr. Ed Johnson ) From Bureau of Indian Affairs 
One other man ) 

Assemblywoman Eileen Brookman 
Three men interested in bills 

on Indian affairs 

~ Entered meeting at 1:20 p.m. I 
) and left at 1:24 p.m. 

Mr. Cy Ryan, Newsman (entered meeting at 1:22 p.m.) 

The Chairman called on Mr. James, who had indicated he wished to be 
heard on: 

A.B. 399: Prohibits sale of unlabeled imitation Indian handicraft. 
Introduced by Committee on Federal, Indian and Military 
Affairs. 

Mr. James urged the committee's support of the bill for two reasons: 
1) To eliminate competition from foreign countries; 2) to require 
labeling of original Indian arts and crafts for the protection of 
touristskagainst makeshift foreign imitations and for the protection 
of the sellers of original Indian art and craft work. Senators Farr 
and Hecht questioned Mr. James about foreign labels and imports. 

Mr. James indicated he would like to comment on two Assembly Joint 
Resolutions of interest to his group. These were: 



-

-

Senate Committee on Federal, State, and Local Governments 
Minutes of Meeting Held March 29, 1967 
Page 2 

A,J,R. 19: Memorializes Congress to approve and fund a new multi
purpose building at Stewart Indian School. Introduced 
by Committee on Federal, Indian, and Military Affairs. 

171 

A,J,R, 20: Memorialtzes Congress to allow time for orderly process of 
Indian claims against United States. Introduced by Com
mittee on Federal, Indian, and Military Affairs. 

As to A.J.R. 19, Mr. James stated that the Stewart gymnasium is too 
small and is in a hazardous condition. In response to Senator Gibson's 
question as to whether the new building is in the Stewart budget, 
Mr. James said it was, that their request has been submitted to Congress. 
Mr. Johnson added his plea to that of Mr. James for the committee's 
support of the resolution, saying that both Senator Bible and Senator 
Cannon have said they need state support for this project, since the 
Bureau of Indian Affairs places a low priority on this type of building. 

Mr. James then spoke in support of A.J.R. 20. He said the Indian 
Claims Commission was set up in the early 1950's to hear Indian 
claims against the United States for compensation to the various 
Indian tribes in this country for the taking of their lands without 
just compensation. He said the claims affect all Nevada Indian 
tribes--the Northern Paiutes, the Western Shoshones, and the Washoes. 
(Assemblywoman Brookman and three other supporters of the Indian 
legislation entered the meeting at this point, 1:20 p.m.) Mr. James 
said Congress is conducting hearings on the current bill to extend 
the time to present claims, and it is believed the bill will pass, 
but his group feels an expression from the Legislature of state support 
"would be in order." He said the amount to be awarded is questionable, 
but is estimated at over $100,000,000 for Indians of this state, and 
the bill provides that the money shall be used to develop the Indian 
reservations in the state. (Mr. Cy Ryan entered the meeting, 1:22 p.m.) 
Mr. James pointed out that the money to be spent on the reservations 
would be most helpful to the state's economy. Senator Gibson asked 
what the Indian population is in the state, and Mr. James said the 
Indian population on reservations is 5000 and off the reservations 
is estimated to be 10,000. 

The Chairman thanked the proponents of the above measures for the 
information provided. (Messrs. James and Johnson, Assemblywoman 
Brookman, and the four others interested in the foregoing three 
measures left the meeting at 1:24 p.m.) 

The Chairman then called for consideration of: 

A, B. 144: Provides for election at large of hospital trustees in 
certain counties and places one county commissioner on 
hospital board in certain counties. 

Mr. McDonald stated this bill points up the problem of 
trying to correct a local situation by a general law; 
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A,B, 145: 

A.B. 352: 

that Clark County likes the law as is, that the small 
counties like the new language, and that Washoe County 
wants trustees elected at large; and that this is the 
best way the bill drafters could work it U?--it is a 
complete compromise. (Senator Alleman entered the 
meeting, 1:25 p.m.) Senator Young proposed to amend 
the bill on· ~age 2 to indicate that reference to a popu
lation of 50,000 shall be deemed to be as of the last 
decennial census and to further amend the bill to validate 
past actions by hospital trustees. 

DISPOSITION: The Chairman stated the bill would be held 
up until the amendments are drawn. 

Provides county ordinance publication procedure for town 
ordinances. Introduced by Washoe County Delegation. 

Mr. McDonald commented that this bill would eliminate 
double publication. 

DISPOSITION: Senator Farr moved, 11 Do pass 11
; Senator 'toung 

seconded; motion passed unanimously. 

Changes procedures for preparation, administration and 
audit of local government budgets. Introduced by Com
mittee on State, County and City Affairs. 

Mr. McDonald said this bill had been requested by the 
Local Governments Budget Advisory Committee. He' said it 
is a good bill, that there is nothing technically wrong 
with it, but that if other bills now being considered in 
the Judiciary Committee are enacted, a conflict will arise 
as to references on page 1 to NRS chapter numbers. He 
therefore suggested that the bill be held up until the 
fate of the conflicting bills is decided (within the next 
few days). 

DISPOSITION: The committee will hold up this bill pending 
action on conflicting bills. 

The following action was then taken on measures considered earlier in 
the meeting: 

A,J.R,19: 

A.J.R,20: 

/ 
JISPOSITION: Senator Farr moved, "Do pass"; Senator 

./Hecht seconded; motion passed unanimously. 

DISPOSITION: Senator Bunker moved, "Do pass11
; Senator 

Young seconded; motion passed unanimously. 
I 

/DISPOSITION: Senator Farr moved, "Do pass"; Senator 
,; Bunker seconded; motion passed unanimously. 
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The Chairman anno'QJ'lced that the committee will meet tomorrow, starting 
at 11:00 a.m., in the Assembly Chamber, to conduct hearings on S.B. 446, 
the Lake Adair bill. He indicated the hearings might he quit~ lengthy. 

The meeting adjourned at 1:40 p.m. 

Respectfully submitted, 

Louise Glover - Secretary 

I certify that the foregoing minutes are correct. 

Senator James I. Gibson - Chairman 



AMERICAN 

- AND 
CRAFTSMEN 
by l\IYLES LIBHART 

Supervisor of Museums, Exhibitions and Publications, Indian Arts and Crafts Board. 

The contemporar~· Indian and Eski

mo craftsmen of the C.8. oeeupy 

the enviable position of being a1110 11lf 

the first on this continent to exprt>ss 

the variety and richness of the land 

that is Aineriea. It is also remark

able that, after eent uries of <:ontad 
\\'ith Euroiwan traditions, se,·eral 

g-roups of these c:raftsmen have main

tained tht> distind ide11tity of their 

cultural lwrita:?e and still produce 

craft forms similar to thosl' crrated 

by their ancestors before· Columbus 

•

~overed the new world - indi

ng no influence from foreig n 

sources and no attempt to bridge 
the gap betm:>en themselves and 

the mainstream of Ameriean erafts. 
It is this very independence which 

gives uniqu<'H<•ss to the work of ••011-

temporary Anwrican Indian and 

Eskimo craftsmen. 

Considering the growing numbers 

of craftsmen in the F.S. today. it 

is significant that, proportionate ly. 

there are more practic:ing craftsmen 

among the Indian population than 

any other racial group. In almost 
every Indian tribe, crafts co11ti11ut> to 

fulfill basic economic or spi ritual 
needs. Among the finest achien•

ments of Indian craftsnwn today are 

the pottery and silwr and turquoise 

jewelry of the Southwest , the b<•ad

work of tlw Plai11s. tlw weaYing of 

the Narnjo and Ptwblo Indians. tlw 

basketry of the ClwrokePs of );°ortli 

( 'aroli11a . the Papagos and Hopis of 

Arizona. the Eskimo and Tling-it 
[11(lia 11s of Alaska, to narn(• hut a 

ft·11· trnf1s and t ribes. 

Indian aud Eskimo are dPeply re-

1-!ional in tharacter. Eaeh of thl' 

broad culture areas possesst·s a 11 art 

of its own, formulated <>Yt•r thl' cen

turiPs by the deYelopmeut of a par

tieular way of living aud workinl-! 

and wrought from tlw natural n•

souret's of its partitular surromHl
ing. \Yhatever the special forms in

wnted, it is through them that the 
<·raftsmen of each an•a YiYidl.,· por

tray the characteristics of their <nm 

world. aud the resultant styh•s dilfrr 

as nmch as does the land itsPlf. 
The 11·ood cant'r of the Xorth\\'est 

Coast not only portrays mP11. ani

mals, and fish of that n·gio11. but 

he c:onYeys in form and d t>s ig11 t lw 
YH_,. essence .of thP gloomy. fog

bound .coast, with its dark fort•sts 
and its mysterious animation. TIH' 

Pueblo potter, whose most abstrad 

forms abstain completely from rep

r t'sentation, still achieYPS, in C'olor 

and design, effects that are (•ss1' 11-

tially of tht' Southwest and eould not 

be assoeiated wit h any othn part 

of the eountr~·. 

Indian art. then. does not d<•piet 

its homeland. it ree reatt'S it. 

~.\lthoug-h specialization in ('t>rtain 

eraft t<-e-hniqu<·s b.,· l'aeh arl'a is also 

indita ti\'l' of thP rt'g-ional ehar;u·ter

ist ies. eollPetiwly (·onsid<·rl'd. the 

most obYious eon1111on chara<-ter ist ie 

is tht• simplieity of thl' uwd1a11iea l 
nl('alls \\'ith which Indian (•rafts are 

produl'ed. Tools are ofh•u made by 
th(• eraftsman hin1self. and ra11· 111att•

ria ls arP gathered usually 11·it hi11 a 

short radius of ho1 11 (•. 

C'lost'ly comwtted 11·ith tl1t· Indian 

and Eskimo craftsman's rn1wp1·11 for 

au exaetiug rela tionship bet11·t·t'11 

form and workmansh ip is tlw pur

pose and funetion of the Pnd prod
U('t. His objetts are the products 

of a liYing tribal tradition in \\'hi('h 

thP artist is not at all eonet>r11Pd 
,,·ith aestlwtie standards but rather 
\\·ith its ·•right1wss·· in relation to 

his coneepts of the object and 

its funet ion-eitlwr et'rt'ntonia I or 
frankly utilitarian . 

It must be stresst>d. ho\\"P\'er. that 

India n art has neYn been a statie 

011e. Although the erafts of somP 

an·as • f"X tend bac:kward for l,."i()O 

ypars of unbroken tradition. tlwy 
ha,·t> bee11 constant!_\· n,,·italizt•d i11 

one manner or other. eitlwr through 

<·easelt>ss migration, (•ontar-t with for

eign a nd differing l'ulturPs. as " ·.-,ll 

as through tlw uniqut> a(•hi .-,,·ement 

of exceptional indiYiduals. 
)Ian.'· Indian l' raftsm1•11 eo11ti11ue 

to \\'Ork elose to thPir hom,• land 
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where they enjoy the concepts and 
motivations of work common to the 
group. A surprising number of such 
individuals, working in the compara
tive isolation of remotely located r es
ervations, have achieved recognition 
through the exceptional perfection 
of their work as well as the individ
uality of their style. One of the most 
notable Indian craftsmen is potter 
Maria Martinez of San Ildefonso 
Pueblo, New Mexico, who, with her 
late husband, Julian , developed a 
decorated black-ware pottery based 
on a traditional Pueblo typr . 

Other craftsmen who have rar11ed 
r r putations for their achievements 
are Lucy Lewis of Acoma Pueblo, 
New Mexico, whose delicate abstract 
linear designs are painted on tradi
tional pottery forms; Mrs. William 
Woody, a Navajo from Arizona, 
whose finely woven yei-b1:-chai tap
C'stries are masterpieces of the weav
er's art; Lincoln Wallace, a master 
Tlingit wood carver, who has created 
dramatic statements in cast silver 
jewelry; George Silverl1orn, a Kiowa 
Indian from westerH Oklahoma, who 
has extended the traditional peyote 
designs of German silver jewelry into 
a contemporary idiom; Sophie New 

Ba~ket plaited of river cane, 
by Eva Wolfe (Cherokee - North Carolina). 

Holy, a Sioux Indian from South 
Dakota, whose r emarkable tradition
al quiUwork is accomplished iu an 
ancient technique practiced nowhere 
else in the world; Fred Bowannie 
from Zuni Pueblo, New Mexico, and 
the Navajo, Ambrose Roanhorse from 
Arizona, who are both master crafts
men in silver and turquoise jewelry; 
and Jimmy Osceola, a Seminole from 
Florida, renowned for his finely pat
tPrned and colorful patchwork fab- . 
l'lCS. 

At the same time, ma11y individu
als of the r ecent generation have 
become vitally concerned with new 
and contemporary t rchnologies. One 
of the most dy11amic of these is Lloyd 
Kiva, a Cherokee Indian from Okla
homa, who has a national reputatio11 
for his flamboyant printed fabrics 
and beautifully styled and sophisti
cated fashion designs. Kiva was 
educated at the Art Institute of 
Chicago, after which he moved to 
the Southwest where he established 
a successful fashion and fabric busi
ness in Scottsdale, Arizona. At pres
ent he is also Director of the Art 
Department of the recC'ntly founded 
Tnstitute of American Indian Art 
i11 Santa Fe, New Mrxico. 

Another craftsman who has been 
constantly concerned with experi

mental forms is Charles Loll, ~ 
Hopi Indian from Arizona, is 
both an accomplished jeweler and 
potter and was educated at the 
School for American Craftsmen. H e 
began his career as a potter and 
under a John Hay Whitney F ellow
ship studied native clays and pottery 
techniques on the Hopi Reservation 
in Arizona, later moving to Sa11 
Fraucisco where he studied contem
porary jewelry techniques. At pres
ent he teaches at the Institute · of 
American Indian Art in Santa F e. 

The achievements of the most rP
cent generation of Indian craftsmen 
is typified by the career and work of 
the designn-craftsman Ronald Se11-
ungetuk, an Eskimo from ,Vales, 
Alaska, who was also educated at the 
School for American Craftsmen. 
Senungetuk has t>volved a highly in
diYidual style in his jewelry and sil
verwork which, although completely 
contemporary in concept, alsoa1'
sess echoes of the lively, si--1s 
contours characteri'stic of many tra
ditional Eskimo craft forms. 

Undoubtedly one of the most sig
nificant <'Yents in relation to these 

-
Suede handbag. with beaded design in lazy stitch, 
by Nettie Standing (Kiowa - Oklahoma). 



-more recent developments of con
temporary Indian art has been the 
•fo~_ing, in 1963, of the Institute of 
1~can Indian Art at Santa Fe, 
New Mexico, where talented Indian 
and Eskimo youth selected from all 
areas of the U.S. can receive profes
sional training in a wide range of 
craft techniques, including jewelry, 
ceramics, weaving, textile design and 
printing, as well as in painting, 
sculpture, graphics, and the drama-· 
tic arts. At the same time, the 
historic and anthropological back
grounds of American Indian and Es
kimo cultures are also stressed along 
with academic courses. 

Within the brief two-year period 
of the Institute 's existence, the work 
of the student body has dynamically 
indicated innate versatility in the 
creation of craft which is as contem
porary in spirit as the school itself. 

In recognizing the important place 
crafts play in the lives of Indian 
and Eskimo people, the Federal Gov• nent and many State govern

ts offer programs of assistance 
to Indian and Eskimo craftsmen as a 
means of supplementing meager in
comes, while at the same time recog
nizing the Yalues of Indian traditions 

-Worm Woman mask carved from yellow cedar. 
by Lincoln Wallace (lling:it - Alaska). 
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Breastplate, porcupine quillwork over rawhide 
by Sophie New Holy (Sioux - South Dakota). 

Earthenware jar. slip decorated, 
by Lucy Lewis (Acoma Pueblo - New Mexico). 



Stoneware vase, trimmed 
with buckskin and beads, 
by Henry Gobin 
(Snohomish - Washington), 
student from the Institute 
of American Indian Arts, 
Santa Fe, New Mexico. 

Pin, forged silver set 
with jade, by John Hagen 
(Eskimo - Alaska). 
student from MDTA 
Designer-Craftsmen 
Training Project, Nome, 
Alaska. 

Detail of wool blanket 
woven by Rena McCabe 
(Navajo - Arizona). 

and providing the necessary basis 
for much needed economic progress. 

In this respect the Indian Arts 
and Crafts Board, established in 
1936 as an agency of the Uni
States Department of the Interior, 
acts as an advisory body and clear
inghouse for informational and pro
motional services within the field of 
Indian and Eskimo arts and crafts. 
This agency consists of five commis
sioners appointed by the Secretary 
of the Interior, who are authorities 
in the field of Indian art and crafts, 
and who serve without compensa
tion. Eleven field representatives art• 
located in strategic areas through
out the U. S. where they work with 
individuals and production and mar
keting organizations in the devel
opment of new products, the at
tainment of new skills, and the 
general economic improvement of the 
status of Indian craftsmen. The 
Board also coordinates demonstra
tion-workshops in which Indian and 
Eskimo artists and craftsmen may 
demonstrate their skills for the ben& 
fit of the general public as well • 
their own people and where they 
receive assistance in acquiring new 
technological knowledge while creat
ing new products. 

The dynamic developments which 
are evident throughout the work of 
the contemporary Indian and Eski
mo craftsmen are indicative of the 
changes wrought within their own 
lives by the extension of their scope 
of experience in our contemporary 
society. It is significant that after 
hundreds of years of change and 
contact with foreign influences, that 

much traditional Indian art has lost 

neither its identity nor its virility. 

It is equally significant that a new 

and adventurous generation of In

dian artists and craftsmen, in seek

ing to extend their range of expres

sion through the sources of new 

techniques, are seeking to crea. 
series of new forms and cont 

which may well be the beginning 

of a new phase of Indian art. • 
<PO i93•75i 




